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FollOll'lTi,q, tltt Rt'Jtornlion 11l 1660 a Ttl'iral of duoratil't pawling ocwrrtd In England which 
lnQul?,uraltd a IlIU' pita\! ;n Ih, dtu/opmrnl of tht baroqul J~r/t 1Il Englith art. In lis tarl., tl'o/utiDn 
OtJord jta/IIU) promi1un1b. il'itlt Robtr! Strtattr '.\ pamttd uiling of tltt Shtldoniall Thtalrt 
(omllLull1lK tht most ImpoTlant and ambitioul jUn'il'l1ll~ namplt oj baroqut paintld dtcoration k-r an 
t:II.l?,lilh artill {rom tht ptriQd. /Jurillg Iltt 1G60s ano/ltrr painta, Isaac Fullt,. unda/ook major 
palnlln~ pro)"I. In Ih, rhap'" of .\fa,~da'tn and All Soul, (ollt,~" u'hich. 10!i,lhtr u',lh anolhtr .malln 
lcalt "'i,l?,ioUI !C'orl. for lI"adham. rtprlltnl a ll,l?,nijicanl (071Inbution to English baroquf duoration . 
. 1Ilhough ITa~mml\ qf 01l(l Iltt .111 SoulJ seh"n, hau sun'jud, cOTlltmporary accounts and o/htr record.s 
of all Ihrt( prodde IUfficiml ri5ual and documnllary ,ddtnCt from u'hirh 10 rtConsLrucl Ihe gtntral 
character oj Ful/u\ u'orA and indicalt Iht importana of Oxford as oru of tht pnncipal (tntreJ (!/ 
palronal'.t u,htre the baroque ~{)'Ie.lirsl rtappeared 111 En,e,land, Tht scale and txlml of Fulltr'! actll'l~l' 
in O~ford rail prefllfllllb(l' be nplaintd kr Ih, remoml of rarlitr "'i,e,i01H I1na,t:lf) from (ol/t,e,t chapt/.I 
dll"n,~ Iht pmod ",hi{h follou'tlllh, R~vnlisl surr",d" oj Oiford allh, tnd of II" Civil War and by Ih, 
rtl'iml aJi". 16600/ idras and attitudes /al·ourabll towards juth llllbtllishmtnls prllrious~v lIlcoura,l!,td 
11l tht ffi3(J\ ~)' .I rchbilhop II"Wiam Laud, Th, "tu' dimatt of opinion prtl'oiling in Orford. at Q'!.V ratt 
1Il tIll (ollt,e,f\ u'hu, Full" U'orktd, crtaUd th' (Ondltiom which produud fnlnt f?f tht most inlntSLin,t:, 
!1 riot till mtHl arlillical()' accomplis/ltd. rar{l! ltampl,s of baroqul duoralil't paintin,l!, kl! an English 
lIr/il/, 

T hrou~hotlt tilt" 17th ('cntun dcc:oratin' IMintin~ in England \\<1\ conn'l1trat("d 
pr('d()l11l11anll~ In the hand~ of fClrrie;n arti~t:-, \\hO'lt, <.,uprel11an persistcd until ~Ir 

Jame~ Thornhill h('came Ihe fin;! En~li~hman to acquire a national reputation a~ it 

I(,<lding- <"ponrlll or the haroque stde of illusionistic painting. Thomhilrs SUC(,(',S car" 
ill thc 18th crntllr~ 111 securing the n)mmis')iolls to decoraH' the Painted Hall at 
Grc.TIl\\ ieh and till' dome or St. Paul's Cathedral c.I.~aill ... t for('i~n compctition dlc.'fli\.'rly 
rh.tll('ngC'd thl' prt'-l'millcll(e of lht' of tilt' immig-r<lOt c.l.rtists who had prn'iousl~ enjo\"('d 
~I vIrtual monopoly in the field. I 

Prr\'iollsly commissiolls ror important royal and public projects had almost ill\"ariahl~ 
gOlle 10 f()f('i~llcr:-" dcspitr the inHTmilH'nt prOlt'sts that \Vrrr made b~ Ihe Compaf1\ 01" 
P,l1llt{'f-StainC'r~ against tht, prrkrmrnt or 'stl"J.ngrr~· at thr C'xpensr of it:-, own 

• rur ,. 'tI'Ilf'T,11 ,ur\T\ 01 dl'{(Jratlvc' IMinlin,{ In Ene;I.llul IhWUl.:hUUI Ih(" p<'riud. 'S("f' 1..1\: \\.ltf'rh .. u,,· 
PaUltlll( In lin/mit Ij.lO-li90 111h f'dn. 11I7M). \1 Whinllt'\ and () \1I11.IT. f.n~//I" Art /flr)--liH I"')i pp 
'..!W) Hb; L Cmf! \1urr,l\ ' 1)('wratiH' P.linlin2; in 1:1I2;1;\l1d. I' (;Ulllttry 14' II%'..!! 
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mrmhrr~,:.! The pattern \\as originally ('slablisilt'd b)- Charles I, whose patrona~(' had 
,Htract('d s(,\Tral drnmllin' paintt'rs 10 En~land from 11ll" COntlllrlll, and \"10 ... (' al!;('IlI'" 
abroad (·n.l{ .. u~(·d Ih(" sen.-icC's of other fi)f("gl1 artists to suppl~ paintin,'ts for thr illlrnors 
~H \\'hiLt'hall and ebc\\hcn: FolIO\\ing the Rrstoration the Crown had rrmailH'd tht' 
principal "iourn' of patronag(' until in Liu' Ib80 ... and W90s sJX'ctacularh luxuriant \\,,11 
"nei ct'illll~ pdimings in the baroque fashion hc'tan LO transform the il1lcrior"i oj the most 
OPUIcIll lown hOllses <mel palaLial coul1ln mansions. creating a taste f(lf cC)I1:-opiru()u ... h 
I.\\-i ... h p.lInh'd decoration \\ hich (Clmillunl to prO\ ide cmpio) m('I1( if)f <it-rOf.llI \(' 

pail1t('l's for 1110st or Ihe first qUilrtcr of Ihl' tRlh ('('nllln., .\nwnio \ 'nfio, \,"10 had 
t:o llabor<lled with HUl{h ~I.I\ and Grinlin~ Cihbolls 111 n'IIO\',Hing lhe il1t<'rior of 
\\'indsor Cil.,lIC fOf Chark., II, ~llId 1"[('1 \,ilh al1otiH"1 Italian pa 111 t<'r, lit-neckllO 
Gennari, in " 'n'n's nt-w win~ at \\'hile-hall. sllbs('qu('ntl~ worked at BlIf~hlr~ Ii ouse <tlld 
Chatsworth bdclfe embarkinl{ upon anothn nujnr royal [ommission to deCOTatc tht· 
newly fomplctt'd statc apartllH'nts ~H Hampton Court. Louis Lagucrn', aher h('l{innill~ 
his carerr in England as \ 'crrio's aSSISlant, was l'xu'nsi\('I) employed al Chatsworth and 
Dr\·ol1shirr House in London, and thereafter at Blenheim and Pt'{\,'orth. as \\('11 <.1S in 
,.trious W\\11 houses. The duke of \ll)nt~tg-u il1tfO<luced .1 numhtT of French IMlIlt4·I .... 

including- Charles d(' 1<1 Fosse and Louis Ch('rOIl, to decorate his houses in I.ondoll and 
,11 Bou~hton, and in I iOS th(: earl (I,uer duke ) of Xlanchcster returned from hi ... (·mba ...... \ 
to \ "cnitT \,ith tht 1t .. t1ian artist!o. GIO\~\I1111 .\llIonin P('lkgTini and ~Iarco Rkri. tht· lattn 
joined soon aht'n,ard., h, his uncle Scbastt<ll1o RitTI. P(·II(·grini worked ICI .. ~L.llldlt' ... tn 

at Kimholton hdc)f(' ~oing on to Lord Carlisle's Castle Howard. "hile tlw RKCi \\orkt·cI 
amolHtS( 0111('1":'. ror Lord Burlington lll1(1 the duk(' 01 Portland. It "itS agallhl thiS 
background of f()r{'j~n domination that Thornhill first Illildl' his ilppearalltT. 

nlOrnhili was the first English <ll'liSl 10 make am significant impan <tS a dt'("ori.lIi, (' 
paillll'l, hut 11(' "as not [()mplctcl~ \\ IIhout precursors. l'I1('r(' had a lr('ady bccn tilt' 
b('ginnin~s of' a 1Ii1li\'{, tradition \\hirh r(',Khl'd its <:Iunax at \\'ilton Hous(' in till' 16.")0 .... 
but ('\TIl til(' romparati\'e sophistit-,llioll b~ Ene;lish sli.Indards of th(' t·('iling 1)\ Ld,\ilrd 
Pierce ,111(1 Francis Cleyn in the I)oubl(' Cube Room thnc is only a \'(T\ Iwcll'Slfl,1I1 

reflection of the contt'mporan Continental models It endt'.w()urs to {'mulatt'. 
Imm('diilteh after the R('storatioll. hO\\{'\Tr, there \\~IS ~l brief interluck lasting ,lholll 

ten ycars , ... hell it s('emed that <In English \t'rSIOIl of tilt' illternatiomtl haroqw' nil 1'1'111 
ml~ht IW('()Ilw permanently l'stahlislH'd. The initial slimulu!'! C,lllle !i'olll Oxfi)1'cI 1"111' 
prillupal <lchll'\'{'menl from Ihi, pnicKI is til(' TrIUmph 0./ Tmlh alld lit, .1rll painted on tht' 
{Tiling of \\'ren's Shcldonian Theatft· b, Robert SlTC·i.lt<'r in 1669: until Thornhill'., \\luk 
<1I Gr('('n\\irh il remained tht· m(lst accomplished ('\"',1\ in baroque' tit-cor.nion pn­
formc'd h\ an En~lishman. Stre<llt'r later ('ollahor,ltt'd \\ilh \"('frio al \\'lI1dSOI. hut Ill' 
"C'{'I11S to ha\'{' worked Iherr in a rrlati\'{'h minor ('<lpacil\ 1I11drl' th(' Italian .... dirnlioll. 

Sln'atCf must han' f('c('i\ed his Ir,linin" .1'" a d<"('orator .Ihroacl. So C{'rt"inh did IS<I,I( 

luller. the s('("(md artt.,t "ho nljo) ... son1(' brief promilwfHT as a derorati\{,' p.tint<'J 111 

(hlorcl ill Lilt' I 660s. Thr prinripal .,ourf!' f()I Fuller's hio~raph~ is the short <l(,(,Olint of 
hi!'! life' \\ flll('11 111 170ti In Bcrnard Bm kericl~t,. which is \\f)rth quutine; III full' 

)1 .. 1,.lal" Fullt-r 
\\." .Ul Lnll;li'h hislOr\ painu'r 01 ~ood nnlt· IIr had .1 w:,rat ~('nllh 01 dr,l\\in~ .lIltl dr~IW:Il\l)l\ 
hi,Ulr. ..... hith \"('1 Ill' did n01 .,I\\;}\ .. 1"'1:("(111(" \\illl clu(' d("(('II(\. 11m .lfu·r.m hi .. wriLtlllI;IIlIU·' 
fill hr \\.1\ I(MI murl! addi{"II'd to modnl1i,(' ,I(ul hurlnqu," hi, .... Uh!t·ll ... Ihur I)('ill~ '01111"11111(':, .1 

l \\'hinnt'\ ,md \Iill.lr , 01'" cil. HI 2: \\ \ I> 1.1I~I('h("ld . ",,10'1 oj Ih, Paml"·'tmno, (.om/'flIlI 1(j:H! 
ullllaininll:' (''l:lratl' Imm Iht" 1I'"KIk, 01 Old", md ( ,u/ltutw/U flf tlw ('omp.tIl\ 
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(;1\.\11(' 01 euluunll,! 111 til('m, h!:· .. idc· ulhn t'''r.l\d'!.uuic· ... "'lIit.Jhlr tn Ilw manl1("r.., (01 Iht" 1n.11I 
but 1I11"uhMandlllll: all thai a enl .... ma\ hnd l.Jult .... ilh In hi .... urk. IIU·fl· .trt' nMI1\ pnfr(lI"m 
111 the01. as ma\ I~ ,,("("n In hi<; R('"<;urrr("tlon II \11· oul<; colltl!(" (.lIaprl.11 (hford. to \ .. hic~ thai 
.tt ~t.u.:d.\ltn wlle"'l:e". IhOll'!h J)('rfoTl1lt'd h\ Ih(' s.\m('" hand. ldllllOl in Ih(' Ira .. t compare". Th("rt i~ 
,II ... , .It \\ .ldham clllI~(" in th(' arne- uniu'hil\ .111 111 lor. pICture" ,r hI in I .... (l rolnurs (>lIh 
.ldmirahh \\('"11 paformNI for \ .. haIMt-r rna\ IK" .hJ(" Ie"d a~all1 I Ihl ... ma~lrr. as (lnt Ihal ..... lntl-d 
Iht fl·gul.lr ImproH"mrntl> (If 1,.1\rl 10 eOllSldrr Ih(" anllqllC"'S .mel !nrm .\ brltrr jud~('mt"lIt. hr 
01.1\ IX" ft"dwnrd .lmull'l: lht" 1{)r('mn~1 10 .111\ account {II En'l:h .. h P,ullirN He- ~lurlird mal1\ \( . .It 
10 I r.UHt" L1ndtr P("rrirr and undrNlOod thr anatnmU'.ll pdr! of Painllnl.!;, ~rhap~ f"qu,ll tf> 
\1idl.le-1 \n~("ln. lolloWU11( II <;0 dD~(·. that he- \\.IS H'T\ dpt 10 makr thr mll'llrllinv; too ... trOIll(' ,uut 
prominent. '\mol1l!; hi'i .... urk ... Ihrr,. ,He' ~n('"r.J.1 hnt' f)lrn'~ in m,ll1\ ~rral l.ln:'rns in Lundon, 
\\hilh ,HI' 11m t',>lrrm('d Ihe" wurslofhis I)('r/ormann' lit dird in Londoll abo\'f' thin\ ,('ars ;I~II I 

11 I 

~1(Klcrn sdlOlarship has added little further information. rhe datc of Fuller's hlrth IS 

frt'quentl\ ~i\'('n as 1606. but then' is no ('vidence fc)r this. rhe earliesl puhlished 
rt'ftTl'nCe to Fuller oc<:urs in 16.58. when he was praised 'for stof\ . by \\'illiam S.lJl(ierson 
in Tilt .-ITt oj PaHltln.t:,~ but he ma~ ha\'(' bt'cn ;loi\'(' as .:l portrait pall111'r sinn' .l1 least 
161~, if the date on a labrl attached to the back of a portrait of an L 'nkllou'll ,\1(11/ (late 
(,.t1kr\. London) which h(' had palmed n'putedl) in Oxford is reliable.) Tht' romantic 
ItItro~pe("(lOn of this ear" \\ork IS rtpt.'au."d in tilt' mut:h l.llCi. t'l1lgmatit:.lll) hohC'lll1.Ul 

Sf(Fporlrail which ('xists in thrc(' \-('rsions. each sli~ht" different. two of \\hi(h .1IT in 
Oxfi)rd collenions (Fig, I II I n both (:omposiliolls Fullrr achie\ es a remarkabl) original 
'iolulion. ,llthough lhe portrait of thl' i'nAnoan .\lan displa\s a m('aSUf{' of thl" dillidenn' 
only to bt' (':\opened in all il1<.'xpnienced painu'r, It su~~ests that thc dalc of hdlrr\ 
hirth should bc brought fi>rward towards the ('nd of thl' second decade of tilt' c . ."C'nturv. 
perhaps to ~tround 16~O to judge from hi'i appan'J1( a~r in the Sf/I-portrait of Ibill. 

The ar~um('nt ill faHJUI" of an earlier clatr arises from l'onllirline; intcrpret;lIiollS or 
Bud;.rridgc\ referellce to Fuller haying studied for a lime in Francr undrr rr"neOls 
Pnrin HCl\\c\'C'r, it SCem.s unlikl'l~ lhat he \\'a~ lhnc befon' 161\ since Perrier himsdr 
only returned from a visit to Rome thcn, and the rathn coarse qualit) of Ihl' Ihll 
port rail SUl(gests that his previous lrainin~ had I)('('n rntirt·" loral .\loreo\"(:1". his knO\\ n 
ROY.illist 'i\ mpathies prodde a I?rrf('ct1~ logical explanation of his ,lh'i('ncc ahroad Ii)!' 
'iC\Tral \t',U'S from around 16-1-5' - prcciscly h(m long is unc('fli.l111. but hc Illust ha\'(' 

h('('11 in London ae;ain bt'l(}rc 16:;0. whel1 an etching h(' had I1Mde of \iuious Jewish 
l'ostul11e~ \\as US("c! as an illustration to Drl Fuller\ Pilt:aIHi~"t nj Pa/fllmf. In Lngl.lI1d 
under thl' Commonwealth Fulln can l1.t\(' filulld fl'\\ opportunili(''i to estahlish a 
pr,lcticr <lS il dccoratin' paiTHer. <lIld lhl' rang{' of hi .... lui\-it\ proh.tbh 1lC\'er c':\otenckd 
he)ond 1.IH'flt intaiors and oCGlsion.d pn\'a((' n)mmlSSlons Ii>! portr<lit~ Thl' oppor­
tunlt) (0 undfrtilkr ,111~ thing mort' ambitious did not <lrist' until aher thc RC"'lOration 
\\ hen Iw pilrtirip.ltfd in the rCdtTOratlOn of 1\\0 of Oxford's l'ollrgr chap(·ls. rOl1lri-

1 H,·rtI<trd Hutknici/.:I· 1/1 r, III lou/lffil nn r.m:llth _\,h,,{ o/I'll/nlo L""doli. lillb, .J.ppt·l\{lt-d 10.111 Ln~li .. h 
tr.II1'1la!101l h\ Ridl.lrd (;r.lham "j TI", .111 oj P/JUllln~ 1)\ R .. ~n dt· PIlI" n i (;,·"r~l· \"nlllt·', prim Ip.11 ,U 10ulIi 

01 r ullt-r in hi ... .\'olrho"'l \\'alpoJr "'oc'it't\ XX JlH:lI. 1181 I ... c"pu-d n.1I 11\ Irfllll HtIl\..l·nd\l;t·· ... nun 
I Willi,lIl1 .... lIltl('r"lll, (;mph"r, Ihr UIl' 'II Pm lind Pm(ll. IIr. ThrlllHI nldl,l/! Irl of PaUllin!! (Londou, Ib IH . 10 
. Walt'rhulI"', IIp_ I·it. flOl(' 1. HC!. r('pno<llJl'('cl PI,H(' 70_ rht, 1',111111'(1 U1'llipIJflll fin 1111' ]>tJllr.lit idl'I1I1I1,', tl1l" 

slItrr .1'> Ih(' RIJ\.tli~1 po('/ John (:It"\dancl hul Ihi' " purl''' I.IIH illl\ 
"llndlf'i.1I1 I.lhraf"\ 'p.Jltltc'cl In 1670 IlIr 1),1Ilirl R.I\\limllll. IHc'n\(T III Ihl' \llItl' 1.l\rtll m i-t-UIllIllth "'In·c·t 

",Iu'f(' lullc', dl·c·or.llt·d 1IIl!' fli IIII' rooms I I'Il1" Qunn .... (:olkj(t O,lulll- .1Ilt! till' "\.1111111,(1 I'ortr,lll (.,dltT\ 
i.f>lldllll. 

Otht-f Ru,ali'l-imimcct [111(11,11 .ITli,,, .... 110 ""nl .lhro.HI .11 ,IH' .llIlI' 111111" IIIdudf'd t\\O porlr.1I1 p.!illll"n . 
Willl.!m ~hqllMrd .J.lld \lu·h.I('1 \\n~hl. \\ho bn.lOU" ,lnll'mJ,('f "f Iht' K"lTt.ln \tI.!ci(,nll.l III "'an l.Ut.1 III IldH 
illld lau'r proc:llllC'd .It 11'01 .. 1 on(' c·\.lmplr of h,lruqur ckHlr.1ti('1l lor ,I 11'111111(.11 \\ hlld1.l11 fMillll·O Ii" ('Iurl,'" II 
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II r"'I.I~ I ulln \(/) JI ,tTaII, III () ("I'Hd. B .. ,II'I,III J l"r.JI~ C,llurl,'''' (,I [III 
I nt ... r, .. III Ih. B'l(llll.11) 1.\111,1,\ 

l"llln~ IllI' kind or ITlii{i(nl~ i01.1~(·n \\hirh \\,1'0 nO\\ »('rmls:-;ihk ag.lin ill til(' mint' 

lokl.11I1 (hilMI(' "hidl r('pian'd (hI' PlIIll,lIl itOllotlil"m lhill i).ld prn,lill'd <lUling tilt" 
( .( ntllllOIl \\ (' al lit ,Iud Pro t ('c tor alt· 

During .1 \isit to Ih(' l~ni\"l·I ... iL~ III 16hl tht· diMISI John Eq'hn rr('orckd his 
Illlpl (' ...... 1011\ of tilt" chang('s he f()und Ih('r(" 

(}.Inbn '21111 

I h("l\lC' 10 "T \(' \\,111 !I\,'r \" .IIIM.II \11 ""lIIls. IlC'jn~ tlu" 1.uI(I'''' pint' nf rrr .. u) l).Iinulll( '"' 
1,llh"1 111 lrllll.Ulnn of i .. 1m 1\ ,,111101' IUrpC"lllllw1 ITI Ln~I.lI1d. 1101 III d(' .. i~l\('d I}\ Iht h.Hld 0101\(' 
I !l1ln; HI I 11-.111' it "ill 1101 hold 101lt.!;. II .. ,'('m .. (1M) 11111 or n.tk("(h ror;l chap<'11 
nl('lIll' to '\f'\\ Cnll{'~(' ,lIId 1111' IMintill~ 01 \I.u.::ti.1I1'II (:h,IPt'1. "hkh 1\ Oil blf"\\ ,Inth ill (h'DfO 

I UfO, h\ lilli' (;UTllhorll\\, bnm: ,\ (.{J{'ll.I D"lIlini , .lI1d .\ Llsl.J\ld~('m('nt on thf" \\.tll ")\ I'ullt,r. 
,h h til(' 01 hn hilt 'lUlll"\ 11,1\ \ ,\I if II 
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E\d~n had correClI, assc:sscd the def('us of the unusual mcdium used b} Fuller for tht' 
Last Judgement abon" tht' altar a1 All !:'ouls. siner alrrad~ in 16ii its conditiun \\,tS 
drsnihrcl b) Robt·rt Plot as ·som("\ .. hal defaced ':' and b) 1711 It had dcterioratcd so 
harth that Thornhill was commissioned 10 paint a complctcly 11('\\ \"('rsion of the same 
subje'ft to replan> it. III This in turn was fel11O\'rel durine; r('storation of the chapd in 
1872.11 some II)Tt\ \cars after Fuller's mural at ~ I ae;dalrn had also fallen \i tim 10 lh(' 

Gothic R(,,\'j\'al a,~d ' the prcsrnt stonl' Teredos \\ as substitutcd in its place. 12 

,\ Imost Il01hine; no\\ sUf\'i\-es of Fuller's \ ... 'o rk ill Oxford, hut , ... hen'as the altar 
painting at .\ 11 'ouls has completely ciisapprarcd. It is at least possible to r(,construct 
the character of the Ruurrtflion oncr in Magdalen Chapel frolll visual as \\dl as lit('rar~ 
c\'idcIH'('. In addition to an engraving b~ Burghers published in 1718 as an illustration to 
an l'clitlon of Joseph .-\ddison's culogy Rtjurrullo dtlultala (Fig. :2), II there is a watercolour 
dr""in~ of 1811 b) C.C. Cooper which shows the i"terior or the entire chapel ( Fi~. 3): 
supplrmentine; thes(' there arc the drscriptions of the fresco which occur in t'arly 
gUidebooks and hisrories of the Uni\'ersil~, as \\dl as in some marc general critic'll 
sources. B~ consulting all these togelhrr some idea of the appearance and at'sthetic 
qualit~ of Fuller's \ .... ork can be formt"d Characteristi("all~ Horace \\·alpok is the most 
denigrating ill his assessment, considering that 

In hi ~ hi'lurit nlmpUSltlon i"ull('r is a \H('tch('d 
and not cumprns.Jtro b\ disposition or In\rlllinn 
wllel.!;('s 111 (hrord arr despKabh~_ J .. 

paulin 11I~ colourinl( \\,,1\ ra\\, and unnatural 
Hi!'> ailar'pir((":'o al \1.1~dalen and \11 ~oul, 

,\ slightl\ carlin account is found In thr ,\ '(U' o.~.l()rd (;uidr for 1759: 

rhl' .lIlar·pirn· .... as performc-d b\ Isaar Fullrr, .. bout 90 )('.I~ a~u, It rrprrsrnts Ihe re~urr('nJ{)n . 
• Hld , I suspc'n. Ilr-\-er reu'iHd the lasl hnishin~, II r"drnt"- .... ant" 'tr.Il'(, and composition. and 
h.l~ lOCI mu(h or Ih(" FlI'Tllish colourin(t .!nd rxprrssinn, ~I<luy or th(' fie;urc'\ .ut' hO .... t·\'('r (inri\, 
drawlJ The pallllin~ is ('11'1-!;.ulIly celelJriurd by ~ l r. Addi\on, 1()fInrrl, .1 SllJclC1l1 orlhis lI ousC'. in 
" Lalin pt)l'lll, printed in thl' .\IuJor A"gliranat. J', 

,\ mholl) \\'ood l " ignorf's the fresco except for a pureh factual reference, and 
Chalmefs,1 7 wriling in 1810, mostly fc)lIo\\'s Other earlier authors, but includes a brief 
c\'aluation of ils artistic mcril and an anecdotc \ ... hich is probably apocryphal: 

\s an imitation or ~llcha('l An~elo, it falls far short of Ihe subliml'. althoul{h SOffi('lIm£'\ wild. 
nnae;incuion of Ihat e:r£'at "nist; nor is 11le" culnurin't harmnnious or n.tlural I.,offie 01 th£' ligllr(,". 

'j i{ol)('rt 1'101 , Tht Satural JIll/OF) of Oifordj/llTt ( lb77 ). 276 
HI Thr mOSI usual I('(hnique t'mplovrd for mural paintin't' in Ene;land ~inC(' mr-die\al limc" had I>l'rl1 

disl('mper applird 10 df'"!' plastcr until in Ih(' 17lh ('entun nil m('did lJ!'"wme mor(' popular. hUI u~ualh 011 a 
('am'as or panel supporl for a fuller discussion 01 It"chnique. Cwft·~lurra\. up. CU , note I 

II John Sparro\\,. 'An Oxford Altar-pir('(" . Burllfl/i:{on .l/IJ/i:O!lfIt, ('ii ( 1%0). 4-9; H Coh-in andj_S,G ~immf)n!>, 

ItIl Souk .-in Oiford COUtlr and liS BUildings ( 1989). ~63. 
Jl T!),R Boa,;t'. Chns/ btarin,g tht Cross atlnbu/td to ValdtJ Ltal at .\Ia.(dalm (;O{(t,(f. A Stu41 In Taftt (Chariton 

Ltclurr, Durham UniHrsit)', 1955), gives a full account or the changes th;H ane{'tcd Ihe ~lal.!;dal('n thapt'l from 
Ihe 17th to Ihl' 19th cenluries 

., joseph Addison , Resurrrctio dt'iineala ad Allort Col. Ma~dal O\on', first published in E~amrn POttl(UI Dupin 

( 1698), 38-43. 
14 Horace \\'alpole, Anudolts of Painting in England (1761]. ('d Ralph:\ \\'ornum (London. 1888). IJ 80 
J\ Anon~'mous, TJu NrU' Oxford Guidr , or, Compamon throUKh tht Cnllrrlil}l (1759), 21 
JI> Anthony Wood. i-listor) and .4ntlquitus oftht CoUtgL! and lIallJ In tht l-';/l'ml~l of 0'.1ord, ed, john Gut('h ( 178b I 

3>1 
,\ Chalmr~. lIuto,) oftht CoiltgL!, Halls and Public BUlidln(J alta{htd to /Iu l ·nllml~. oj O:tfo,d ( 1810 J 21-\ 
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I ~ 2 \1 Bill hns •• lln b.l.l( IlIlIrr }(( "" 1/" \l.ll!:d,lkn ( 1111/0:1 (h,IP I. (hlurd. LII~I.I\IIIIt, Ih'lB, hllm 
)., I ph \ddlS II I- mm fi1Htl" IJIlP it 
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hI.::. 'J G ( CC){IP(,T IlIfmOT of \(u/ldaln, ColLt.f.t ChafHl. O;ifurd, \\atrH'oiuur. IHII 'Cuurt"", of tht Pn· ... idc·nt 
and F,·JJo\\<; oj" \1.lI(rialrll ('Illkl(t'. (hlnrd 
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hU\ .. ('\tr . .trr COITCClh dra\'on: and ht has at It'.lst irnll.ut'd tht tfm}Xr of ~Iit"had An~rlC) \'ouh 
succ('~~" in inlrodU!:in~ .lmon~ tht' dilmnt"d tht' purtralt 01 ..In hostlcr al tht' Crc\hound Inn. nr-ar 
tilt' Colltl':t" "no had o(frndrd him 

rill" strong- c()lourin~ and ('xa({({cratcd muscularil~ of Full('r's fi~urcs in tht rrc~co ~tI 
~Ia~rlalcn arC' Ihe dtfecls most OrlCIl crilici')('d in his work, and \\('rc ('vidclllh 
rhara("(('fistic of his stYle ~enrralh, IH hut the composition as a whole lacked coh(.'fenct' 
III particular Ihc main part of Ih(' decoration seems 10 han' been concci\"{'d as t\\() almost 
unrci.tted par.dld regislers, each arr<IIl~('d \'\ith uncnterprising symmet~ <lhoUI lhl' 
central figurt' of Christ and the collcge'., kHlIldcr, \\,illiam of \\'a1'l1f1ct(", who is shown 
flSill~ from his lomb assisted b) two angels" .\ less imdg-il1atin' interpretation of an 
apodwosb theme rrom the baroque period is diflicuh to cll\"isagc, and ils deficicncil's 
.lI"(' SLKh tlMt 1'\Tn as a paJlidltur of ~tKhclan~(')() Fullcr appears singular!} inept. 
Howl'\"cr, taking into consideration the diH(' it is 1I0nethrkss a remarkable performance 
(or an Englishman, as much in its scale as in its content. Therc can ha\'e bcen fe\ .. , if all\, 
rcli~i()us paintine;s as large carried out in Eng-land since Ihe Reformation, and WilhOlIi 
the benefit of an)- kind of local piclOrial tradition on which he could dra\\ l"ulkr ilt least 
man<lKrd a flot ahogt·ther ul1\ .. "orth~ attcmpt. 

\lthoue;h the first pa\'menl to Fuller from '\la~dalen Cnli('l{c onl~ occurs in 166"L tht 
fres("o had almost certainly hrrn complc'lcd somc lime before then" In the' htlrsar~' 
al'(ounts lhl'l"f arc ('mrics for 1666 and 1667 \'\hich shm\ that final scttlement w.lS 
dei;.l\cd b) a protracted lrgal dispute bl't\\CCn lill' ("ollege authorities and thc artist. \ .. ho 
\\clS howe\"l'r (·\'Clltuall) successful in extracting th(' mone~ duc to him" TIl(' various 
ctllries relating to Fuller arc as foIlO\\s: 

ItiM 

jfjljj 

16M; 

/fi6i 

\ CUt, Fullc-r, piuori. pro ..Irrh.1. 

~Iro Fuller pictori 
\lro Ta\I(Jr pinori 

\1m Hollow<\\ pro:l F("ocli\ ill (",IIl\ •• Full.". 
\If(l ,oiolt"t pro eXp<'Il\i\ In t"dU~,1 (flntra Fulkr 

\Iris Ward ('I \\"hilt" pruntrrllurihm wntra h.llrr, per billJ~ 
\Iro Ellis pro rxpensi~ in ("dU~.1 wntr.l fulltor I)('r billam 
\Im \;atton pro expcmi~ Dris EXinn m ("au~a (ontra Fulltr 
I"ulltr PI("lOri 7'2 1 rt 1,\\1(0( piouri 1->:1 1 

I"lIlI~r pro drbitl~ rt dJmlli~ rt'TUprr.lli .. ,l <':ollt~i(l rt f).lltt ptr hill.lm 
\Im EJh~ pro ('xprml\ in radem C,\U\J pt'r 11I1I.lm 

\Un II 

7H"O:(l 
.10:0:11 

1:0:0 
I - II 

:.U" 10 
h:IQ", 
0:2"10 
22111:0 

ti3: 111"00 
11"1l.l1H 

III In \Idf{h 17'2'1 (j.C'or~c '"('nut sa\\.1 roum rlr("()r.lltd b\" lulkr mint ~IHrr Ta\('rll" I"rnchunh ""'IIrrC"t, .llId 
('()mnwnte'd 01 unt" partindar Ii'ture of ~aturnus that "Ihr musc It .. 01 (his h"urt" <;hnw5 hr had 50lllr illleJltgrnu' 
in tllf knnwlcdl(f of .\nawmy but his hrr\' WIOUl\, & distinct lllalkin" of ,il(' mu~clC"s IIMkts this ,lppC'ar like' ,j 

hoch "ilhnut ,I Skin Such thin'ts no" ,I d.\\\ \'ooLild nnll),l"~ liu ,I .\t.I~ttrs "ork' ('I'"'orge Ytnul"" Soub/mAI, 
\\.111'01," ~t)("I("I\ \,\"111 l'nO 1011 '1.11(- lith 11"111 \I~ of Rulltlor /'nmttn( B"1.. H.lrl. \I~ iU7. jlubh .. ht d 
.1 \ppt'lldix \" III ( H (;1)lIins Bakrr IJ~) amltht \luQrt Porl1<11t PQtntm. II 19121. 2:3"1-11 r('kr to simI 1M 

qU.llittr, in an rd~t"1 paintlll't" ' ror \\hal ~tr..lnll:f (t)1(Jur~ & III '>()me shaddo"cd I.uot's such as I ~,l" in ..I \1 
\l.u~d,lkn of Fulll'r" paintin't 



I .... \\( Il-I.I.I-I{ \1 ()\.HlRIl 

\ I(qnrdi 'I,n. rXpt'"n", in I.u!rm (".tll ,t l'l}lr t'(IW 
(,u"duulIm 
\I,n Fdlll." I"" rxp<Il\I'\ ill r"dl m t..lU ,I IWI 11111.111\ rl pro ('quo 
lonrlunn 
\lrh .... ralr .lIId 1.1\ luu, pro t"'Ilt'n'\l ItI r,lIi('1II ldU Ot xr hlll.lm 

11 'I 

0304'.01 

Bur~h('r" t'ngr~tnll~ t:kilrh ",ho".., hdll\\ IIlc' \\,111 p.tlllIilll.! 01 Ihl Rc..,urrclli"l1 Lhl' 

g-risaillc hanginl,{ of Ill(' l.a~1 ~lIPI)('r paillled h, Ridl,tl'd Gr(,(,lIhun \\hi<.11 1.\"<'hl1 
mentions. l'ogcLher Ihn had rrplau'd hi" I'dilin 'pallltni doths' d('''cnbcd h\ P('ttT 
,\luml\ 10 Ib3q: 

\t 1111' UPIH'I 1"1111111 till quill i~ ,Ill birth. 1M ~i"lI. II' IIIl('(Uol\ ,11111 .1~lrlllltlll "I "lil ..... I\i,,"r \IT\ 
IM~t"h ilnd nCjuio.;ilt·h ,(·11 I ()nh 111 I ,,\lIlU" II 

Gr<'cnhun ",IS a sp<"l'I,tlist in d(,t:oratiH' h.1IH~II1I{'" "h" h.ld p.t1t·l1l('d an l·ltraustir 
pronss for 1).lll1tll1~ 'upun wooll(,11 doth, kCr";,n.." .tlnl ... Iun .... being prop, !(Ir hangin~s' 
in 16:~6.H '\ hith Fullel l<tter used fill .1 H'r~ ..,llllilar pallltlllg <I' "',ulham ColI('~e, also 
d('pinill~ Ih(' I.J.st Supp,', Siner.l poem \\hirh <lI)pc'an'd in Ib .1H On Chril/chunh ,('int/ouf 
and .\Ja.~dalrn Cf1llt~f it all h, Dr. Jan1('~ l11ilh onh m(,ntion ... lilt' ("Irlin '«"I of \uiJjnts, tht" 
Ll!o!t ~UPP('f h~\I1~illg I11l1'it hinT b('('n instalkd .If(('r till" Rntoratiun, and quit(, po~~ihh 
Fuller <.Ind Gn'l'nbun \q'ft' working <.It the «()II('~(' ~imuh.IIH'()tlsh.1 

I hl' painted doth Fulln l'xrruted jc)r tht' .llt.lr in \\'.Idh.llll Colkgc is ulliCjlll' in hi" 
OtUlft. <.Ind aha Grl'(,llhllr~"s JAIl Supprr al \I.H~dakn hMI hl'l"1l taken clm\ n in 17 Ll 10 
make' fCHll1l hll til(' pn'''t'!lt 17th-<.Tlltun Spalli..,h illt.lrpU'( (' II hC(:.ITlH' thr onl~ ('x.lmpl(" 
of it" t\PC \j"ihll' in (hf()rd. It rCI11<lilwd in positioll ulllil thl' 19th (Tnlur~. \\ht'li It \\as 
l"l'pi.Kt'd b\ BIt"T'" Pcrpc'IHlicular-styll' ..,1(1Il1' IMIH'lIing in IHT1. '\ I·he ullusu,,1 ('tK,tUS­

lK ".IX (('('hniqu(' anHI ... c'd l'fm"idt't.lhk intc·lt· ... 1 ill the' lfilll lTIIIUI\, ,Ind it is .1(,(,lIr,llcl~ 

dl'snibrd in 1110"'( of tilt' guidebook..., 'I \\ hirh dilkr '-('r~ linlc' ill (heil dis{:u<.;s iun of till' 
p'lInlln~, .. \ pall from tile ,den.' ncc' to il b\ Burkcridgc in 170t), llil' t'ilrli('~t arUHlI1t is to 

be fc)und ill Ih(' Pocket Companion or 17.i:t 

II i ... !l1I' Ol1h \\1),-(.; 01 il~ kllld ,11 prr'I'llt in Oxlord . hUI Ill!' ,tlt,1I 1.1 \1.1~d,dl·1I ( 1\11, ~I' hd"rr till' 
lin, \',IIII"utlillg tll 'I. '\,'\ dom' ill th,' S.InW m.mllo 1111" (Iolh ,hi'll \\hll II ., nl .m .I,h (olour 
I'i Iht· .\Ic·dium; IIw I.i~h" .lIlel o"h.ldt·, .In· doltc' \\111. I hro\\I\. r,I\'>lI, ,md Ihl·lt~hh \ .. jth ,I \..ilitt· 
1/11(': I\hit II Iwmll: ,lhl'I\\,lrd, pn'''f'd "ilh hot Irl>lI' \ ,1II'1C1~ tlH' <,;\lc·.t1 "I the CI"th \0 
il1('(JlpOr,II( ' 1\I\h Ilw (. .. Iour .... ha~ 'I" hXi·d thrm .IS t" h(' ri'l1Ik"d Prn()1 ,1~.lIlh( ,I 1Iru,h. Ilf ,111\ 
mh Ihlll~ lIl..ldr lhc' )llul kanst' it h"m 1)11'1 

I" Bur\.lr ... • \((OUIl". \1.II,td"kll Coil('gc' II>ld Ihil7 Illr nond ,1I1t\l I" II hum p.l\tllrnh .In- In lH(kd (.In 

bt· idrl1t1hrd \,lIh .Juhn 1,1\1", ,I p.linlj·! "lIu \\or(.;l·d '·Xllthj\t·" III (hlt"f! llIo,tl\ lor ("o\lt·gn. \Ih('f(' Itr 
rr Inrr(\ ,mel ell-,IIt('e! pit turn .1I1f1 painlrd "oud\\ur(.; III I h,\pd ,HId !tln,lff' Iii- ."\11 (('lIl1ntll'd !III 1I,ldlti"n 
uf p"~lhum()u ... 'portr,III' fli n,III'gt' fi:lUndrr .... mel 1)I'ud,lIlo, ,!lid Ilh dl~l1It.trItS "huh h,1I1 1I"urI,lwd !II 

(hlclrcl ,111((' "'.lmp ... llIl "'tlnll~ I .... t.thlio.;hrrl ,\ pn)\p('nHI~ Ilr.IIII'r I"f 11(1111')[1\ likc·l1c· ... W\ .11 Iht' ('l1flll! tltt· Itlth 
(-('nlun \lth(Ju~h fulll'r and 1.1\lor \\I'fr "llIkinc; ,II \1.1~d.lkl1 ,inmII.IIII·oll,h, tllI'lI· h nntlllll~ to 'U~~t·,t 

th.1I thr\ "rfr ulll.lhur'IIOI' 
I nul'll \I~ K.l\d\31 i; Th, 

CoP\ "I " (.,\rf.H'(I _\It.lrpinr 
(ir('t"l1bun', \\flrk ,II tlu' (:olkc;r 

1rau/l 01 fJ,ta \lu"d) 1I.lklu\I .... ,0{ h ]II..! I lb 
joumal 01 In.r II orhurg an,/ (DUltilUid /mfltutr 

., \\ WOfl(lnoil, r,ttn "I thr Palmi /lIIrnlwlII . /flli Jltjl. I IHll .!l 

" 11)')2 

Fur GnTnhUl\"" t,ln'('r. ,("," \In.. R.L Poo).- ('alalflf.urulf'lIItral/~ III 0" /"H,',llOlIlI!tJ/r {-mUrIiI). (fI{{r~'t (,I) 

alld (llun/)' 01 O,!urd II 1 lin , X\ rr 
I , (~ .1.1.11.;\1111, lIod~ldm ( ,f'tt:,. V'lurd 18t l} 1)7 

~·. t PfN1.,t (,,,mp.mc.,, It Otl rt1 175.1 KH. flu ,\';' (Jt/,d (.uld, I~I'I II 

(:h,llmr~. ui>' til Ill.\(· I jill 
\ \\ ond. IIp (It. nou I" Iont. 



l"Iu' "lIhjtTl" dq)lCtrd b~ I'ulkl ~lf(' i<klllifH'd 1)\ lIu' alllhUI of Tht Sru (hjurd (,uld, .IS ..t 

1.011 .\up/ln !,('t\Hrn _Ibraham o"d \Irhll;lrd,~ .Ind 711f h""lilrj ~alll,n".~ .\Ianna, \pp.lrcnth 
tht" n'lIl,-al IMII ,u.:c:upi('d the \\hole \\ielth 1)1 tIl<' C<lSI end of tht' chapel. \\hilt, the two 
Old 1 t'st~II11t'1I1 .. ul~i<Th \\('1(' /C'lullwd ."/lII~ tilt' north ,Ind south \\alh~ of the rhoir 
rn,pC'lIl\c'" II is IMrlinll.trl~ 1I,~It·ltilhlc- Ih.1l nOIIIlI1~ .It all suniH'S ul Fulln's \\(lrk .tt 
\\',lclh.II11. SII1((' il alont' ITn·i\cd HOI~l(c' \\·.tlpolc· ... , .Ipprm'al in lib) '.\1 \\".Idhalll 
C"lIn{c' is .11l .diM-doth in ,I singlll.lr 1ll,1II1H'r .1IIe1 orllll'l'it; il is just hrllslwo m\'l" lilr tht. 
ligllls .Ind sh.tdt· .... 1I1e1 till' (Olfllll'.; Ilwltn) III \\lIh.1 hOI iron. 

\hhflugh Ill" Il'f('rs spl'(ifir,rlh 10 lulln .. <dt.lI-pit'lI' .tt \11 Souls, \\'alpolt- (",11111111 
h.I\'c S(TII Ilu' origin.t!. \\hi<h It.tel h(TIl l'onrc·,tll'c! Iwhind 1"I1OlI1hill\ .tlmlitfOIl\ '!/ 
,lrthh;I/IOJI Chi(IN'" sinn' 171h. hut pos'.;ihl\ .1 cila\\III.g or .. illliial rr('ord 1'"i"'ICd \\"ieh h<t ... 
suh"'qtH'ntl~ disappeared. Lih IiiI' frt·S(·u .11 ~I,u..:d.tlt·n ils suhj('f1 \\,1\ till' RflUrrfl'lifUl 
(11/(/1.(/1/ .J,,(~p,rmrnl, in("orporallllt.: Ihl' fil{lIl(, of Ihl' roundc'l \\'ht'n L\I'IYI1 S~l\\ il in Iht· 
'11ltull1ll of 16h·1 it ('.111 only ha\t' h(,l'n \n~ rClT'lll~ finisll('d, ,mel work 011 thl' gl'm'lal 
ITIlO\';JtIOIl of tilt' \\hole ("hapl'l, illdudilll,: .1 I1t'\1 11l.tlhll' floor and da'isil',ll \lIt'('1l \\a ... 
slill in prc)gn· ....... ) In hi ... l)i()l{r'lJ>h~ (II lulll'l. Hmknl(lgl' (·mpIM'iist·s th( "'lpnHH 
qll,thl\ of tlH' .\11 'Hnll'.; p'lIl1lin~ 0\(" Ih.1I ill .\J.tg<idll·n. \\hil'h pnhaps partl~ (''\pl.lill'' 
IH)\\ it ('.1111(' to hl' Illlsl.lkell" illtrihutt·d 10 lilt' more highh II'gardt'd RolH'rt 'ttrt',Ht'I 

J.1I1·1 in tht· ("I'l1tlll:- The' ullim.llt· "Olln(' 01 tilt" ("(lI1lusirlll mer iluthor'ihip. hC)\\I'\I'1 \\ ..... 
proh.lhh 1101'.1(( \\-.lIpoic- him",,·11. \\ ho ,Hid ... ,dte'l his dl ... rus ... ion III tht ~hddoni,tn 
ceiling Ih.lt ·.\t (h.lcn·d, 'ttn'oIIC'1 p.linlt'd 100 tlw dhlpd .tI \11 ~()lIb. (''\{('pt tilt' 
R('SllITlTtion, "hich I .. Iht' \\011-. 01 Sir .JillI1l· ... rhomhil!.·'" 

\\'.tlpok dC',,,h implil· ... hn(' Ih.1I tht' )Mllltl'd dc'('oration in tilt' chapt'l.tt \11 ~OIlJ... \\.1'" 
not ('unfilll'd to tht' RflllrrfClhm .tt IIH' 1'<1 ... 1 ('11(1. Loll-lit'l prilllt'd sOlln·c·'.; do 111)[ 11l('1l1l01l 

am lhil1'-.:' t'lw, hUI lht' c'\is{('IHT 01 <I IMinll'd u'ililll,: was ("('nainl~ kll/)\\ II III \nlholl\ 
\\'ood. \\hos(' In/if/lIili,1 (ediled In .Jllhl1 (~ull'h) \HIT puhlishl'd in 17Hh: 

Rub ~1I!',Hn '·wIII'.1I11 1'.11111("1 10 I\.III~ (,1'.111, II ,I \, 1\ ,ririll,l\e'd .1111'01. IMIIIII'II til(" (.'·III'I~. 
\,hi,Ir" I)n\, (O\c'd 1l\1'1 11\ 1',111111"11 (.Im"" 11111' p.llnlnl,lll\ IHhl'l p.lIl it" d""rml"(l 

\11 1'.lrlin 111.1 11 lI"ilTi pi r<"lc:n'l1u' I C·II.till" 1-.1111\\ II til Ilol""(,(, \\-aipo)I·. on urs III ('('(Jr~(' 
\ (,rllIC's Xu/rhonA1 f(.Jr lin, "hnc' he ITI.llls lhal 

\\llIn.1I (hl"rel \11 I~I) I ..... 1 luld Ilrrn Ih.lt rill' qUill ,I '\, ..... ( )11 \\.r ... p.IIII1I'" 1)\ \I, 111"11 
( "ok IU'IIIr\ I' lOti· \11 "'iuuls (. h.ll'pd 1'.1I11u'd I" "'i"lg ~lri'C'I('f 1M III In "'1 J"hn I hl'lIIll1l1 
pallll"d rlu rQiUrrn 11011 

l'Ilt'n'ahn dilkH'lll .lUthontiC's ~i\'(' nlJlfliltin~ <llTOUllls or the \\011 undl'lt.lkl·n 111 
thl' 17th lTntul\ .llthou~1t tht'~ ,1~lt'l' 111 ""lgniJlI{ II Itl tht \\lOng palllll'l - Ch.llnHT ... is 
thl' most .H"("ur.tlt'. 'I hut in Hni .J,IIllC·S IlIgr.11ll lOllfusc·d till' "HI n'SlOf.llioll" ),I'gull ill 
Ihl> I ,wei 171 I n'spl'("(i\l'I~, rt'portinl{ th.1I 

\h"1 th,' Rnlur,Hilln, .lbout th,' \1"11 IbId, K"ht'rt "1I1·.lIf'r 'nil·.lIIt IMlIlln til }\,11l~ Chalk II 
I ... ,.lId 10 h,llt' htTIl I'mplmc'd III Inllllllll; ,Ind Uln,lInl'llIitl1: Ihl" (-hapd I ht" P"I\( 11l'11 

innO\',I"'HI\ 111I'n inll"dll~c'd .IPII,',rr 10 h.I\' IUI'IL 11'.11 ,IIf' "'ilinJ.: \\.I~ 111.1(11- 11,11 III ,h,' 1/'11111" 

I ( II (ll /I III IHI \II "'0111, (oil! 'I 

\\ ,dpflk "II I II 1If111' 11 II W, 
\ " ..... 1(1. "I' I II 1\1011' Iii 2M I 

(. \ "rIm' \ /rhQ(lA, \\.lIpolc- "'i'XIII\ XX\ I 
( tl.aillll"r . lip til 111111" 17 IH1 
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lilt. -l R .\tkC"rm,tll . . tII.~u" (.iJlI,X' (.haptl. (hjurd (:"Inurrd aqu,ltinl. 1811. frum TII,lIl1lun J (hI ,J 



'122 \11 II Ii\LR,II)(,1 

I'L;·' Is.I,1I lulll'r. If'lIl1llt Ira'tIflI'IH:o. \11 ~nul, (:fllIl'~I' rh''1wl. (hlorrl (hi UI) "lIf)(kn hU.\f(h '(,OUrit'S' tit 
til( \\ ,mit-II .Hld I c·IIO\\, 01 \11 "'nul-, LollcKI' (hlme! ) 



)'.\A(' IlI.U.R\I OXFORD 

li~. b h,I,U l ullef, n."ilin't frall;mt'llIs: ,\li ~lUh; Collcl,tf' dI<lJ>(:I, (hlnrd Oil un \\(MI(I,"n hllJ.Hk CoUIlt'S\ 01 
lltt' \\'arde-n and J' rllows of .\ 1\ ~fluh Cullrj{C'. (hfi)rci 
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.lnd cm("rtcL with painlC'd (.ll1\dS in squ.lrr p.tnd.. rill' ~lUr, f)f the Resurrcclion wa!> al"" 
J>.linted b, Slreater on tht' b .. re walls OHf th(· hi~h •• har. wht''rr Sir James Thornhill's assumption 
01 tht' found('r mm is. 

In fact, the ("('ilin,?; of 'GuildC"d Roses ilnd ,{'[work, h<"ing donr upon Can\"ass sett 111 

Fr.lmrs· cJ{,~trl~ \"isiblc in .\ ckrrman\ (,1H{ra\'in~ of 181431 (Fig. 4) was pan 01 
l'llOl'I1hill's 1714 programme, and it \ ... as onh ann it hild been detached III 1871 Ihallhc 

('.lrlief fi~urati\t' painlin~ or the prc\'iou!'. r('i1in~ c(lIH'l'a)rd behind it was redisc:o\'l'fed. 
Fonunatrh- the 191h-centur~ rt.'storation 01 the ('hapd IS unusually wcll-docunu'lllrd. In 
IH70 the pn~j('('t was cntrusted to Henr~ Ciullon. til(' architt'ct who had made an inili,ll 
slIne) of lht' f;lbri(" the pn'\'IUUS year, hut Oil 13 .\pril 1872 he was summaril) dislniss('d 
f()lIowing the discovery b) til(' college that Ihe) had inad\'crtently employed a Roman 
Catholic, and Sir Gilbert Scott \\-as appoilllrd in his place, Shonly aftcrwards Clutton 
rirfu latcd a pri\",uciy prilllrd .\'arraliu a1ld CtJrrf!Jpolldrna ulatillg to tltt RtJloralioll oJ. l11 .)'01111 

ClJllf/~f C/wpfl. in which hr ~i\rs a d(,tailed description of his redisco\"cl"\ oj th(' 
lith·cenlun (Tiling: 

I pr()(('c'drd tu totk(' d{)\\11 thl" (".\n\ot~ n'ihnll:' of Ihnrnhill. ",hrll instt'ad 01 ntlllln~ nn (Il(" 
rl"maindrr 01 (h(' orie;inal h!t("c,nth·«'ntur. ro.,I,." J had ('xpc-Iu'd, th(' .... nrk 01 tht, \("\('ntt'('nth 
C('lItUr. r(" lOrt"r pr(,'>C'I1I('d it .. rll, .md I rnund th.lt th(" \\huk '('ri(', 01 ~trC'atrr'~ Jl.lintin~' \\rrr in 
('XI'It'IH r ,\lui had I)('('n nlf'frh ('U\ ('r("d I" til(' (,HI\ a~ "I I h •• rnhlll Th('\ hrr(", h,,\\("\"('[ otl "IHI' 
u·mfl\t·d. ,\l1I1Ihrn il \\a., th,u CllIdwh-', root \lo<Ki flUI III .ltI ,t-. in«'~ril\ .md hl:.IlII\ 

rhl" (('llin~ its('If- \\as painted 111 oil 011 O.l~ board~ ,\hidl e'lcnd<,'d the cntire ktl~th of 
tl\(· rhapel and \\l're di\"ided into Ihrr(' ~t'(tlons ... hOrll.olllal c('l1lrr pan hetwcl'n siopin~ 
sld{'~ .\fter ih !"cmO\'al by Ciullon it \\.lS broken up and slOfl'd in the (ollege c('lIars. 
\\ iWI"(' some ~ CMS <1i{O a few rcmain ing: fragments, «()mpri sin~ som(' complet(' and a 
Illll11hcr of partial fig:ures. \\ ere rccO\"(,I"t'd and r('(ognised as Fulkr's \\'ork b) 1\.(' 11"\ 

I)O\\IlC'S.·IJ 

\\'hile it is ol}\ioush impossible to ~ltl(,1l1Pl a reconstruction of thl' "hole design from 
tht' sun'i\'in~ fragments, it may rcas()ni.lhl~ be assumed that t"i.lmples of tht' mo~t 
(",tn'me f(ln'shortening an' from the horil.ollti.ll cCIHre of thc ceilin~. 1"11(' ligures <';('('111 to 

h.t\T bccn s('paralriy conc('I\'cd almost .IS independent ('lcmellts in the total ('(ImposI­
tion, although <l consistentl~ applird pcrsperti\"c would h,:l\'c Impartl'd 1)0111(' seIlSI' of 
('ulH'rence to till' ceiling a~ a \\ hol('. Ironog-raphicalh the schcme reprt's('nu'd an 
('xtcnsioll of til(' Resurrc("Iion them(' abu\"{' the altar, although til<' t\\o alT~h 01 
decoration \\{'IT probably dc\·jl)('d separate!\ :\oncthrlcss. by car~ing- thr sul~it'(t 01 thl' 
.dt~\r \\all o\('r the \\ hole ceiling area Fuller must ha\'c int('nded lO ere'atc an dk(t that 
WitS unified \'isually as well as iconog-raphil'all~ .. \11 Souls chapd must thl'fl'i()rt, h.\\(' 
bcen onc of the first examples in England in \\ hieh i.l whole intcrior \\as tr('ilted 
dCTor.lti\TI~ in Iht, baroque idiom as <t sin~lt, :-.patial Clnd thematiC' entit~ b~ conlllluillg 
til(' sc.:lwnw of tht, altar wall on to the criling, p{'rhap!' in emulation of somcthing Fulln 
h.td scen \dwll 11(' \\as on tht' COlltinent in tile lat(, 164-0:-.. 

Fuller 's ~luth(Jrship IS confirll1C'd by sl\listic c\idclln' supplied h~ the slll\i\in~ 

1·IIlW' 11I~I.tlll 1/"ruJ1/fl!J III lhfold UBi li 
l'uhli,llI"d ,1<; .1Il1Ilu,tr;lIic<!l III /"If( 1I/11an (1/ (h/Md IHI t 
11('111\ (:lnlll'lI ,"anllli t (/lid, ""'I",,,d,lIIt "11l/,,,!? I"~ tJ" RfI/lJld/'f}1I uJ I" .\,>11/1 l. I/,E:.' ('hap'1 pri\.lIf·l\ pfllIIl"fl 

un:!, In II 
I "-un 1)0\',1(" .... Tullrr\ "1..1 ... 1 Juch!l.'lllrnl"· tJlllltflxlml.Haea;,m, Iii IfH:iO) 131 
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III(. 7 l ~a.1( i"tlller Stu~. lor n /if!.uu for .-1lI SO/j/l (.'ol/t(t. Oifllrd, (haptl wimp'. Rt'd dl.llk IU·;l(hlt·rwcl \'1111 \dllll" 

(Cuurtt"sy III ',llIonal G,lIirn III Ird,md. Du blin 
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FU.l H Sir .1.11111'''' fhornhill. Stu~) JOT . IJ,ulhtOJl\ oj lflhh"lwl' O,und,. altoH \\all. .-\11 ~ouls Collt-gf' (hapr!, 
(hlllrd. 1711 P("II .wd ink \\ Itt. I{rf\ ".lsI! COllW-,\ 01 tht" \\ ,Helt'n .and l' .. I1,,\\s of \11 "uul.;; CnllrRf, Oxford) 
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Fir.{ 9 Sir J.lmt's rhllrnhill. .~/bd) for ApothfOllI o{.ITfhhtl/wp ('hl.-h~l, . ..111M \\.111. \11 (",otJl~ ("Ik!.!,- I h,qwl. 
Oxford. 1711. Pen and ink wilh ,!fn wdsh. Fllnnnh wilt-quill "'ir Bnlt'!" In1:lam 
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rra~m('nls (I·igs . .1-6). H TIlt' paiO( is applic'd loos(')\. almost impctuously. and despite.' ~l 
n'slrifl<:d p.ti('ur tilt' colounn~ is quite IXlld, ('sp('('iall~ in the Orsh tom·s .. \lthou~h 
indindu.ll figures <In: sho\\11 in dllitudcs of ,-iolenl nH"rg~, thq are dra\\11 d.wkwilrdh 
\\jlh <Ill ,t/l11m'! l'\.agg('rated T11odt·lJing,\ singlc' dr,mine; from I'ullrr\ hand ("XIS(" III 

Dublin whirh ('.Hl he connectcd with th('\11 Soul ... ('t-iling (Fig. 7).3') It is it prdiminar) 
Slu(h ii-,f .1 triumphallt angel. .tnd ('urn'sponds I~tirl) rloseh lO one of Ill(' (w;urcs th.u 
,till l).Iui.dl) SUr\'I\"(,S. Pr{'\-inwd~ it ha, htTTl aSSO( hw'd \\ ith til(" l\1ae;dalc-n RfHlrrtdwrl 

on aUOllll1 of dll insniption idc'ntifl\'lIlg It .IS 'OJle 01 I'ulkr's mad flgmcs ill ~I<lg. Coli: 
0,', hut no ITlllotdy comparilble figul('s appeill in the Jjurgh('rs engra\"lI1g of 1111' 
~LH~dakn Illural. and lhl' pcrsP{'l"li\(" ill Iht" elr<l\\"inl!; ('slabli\lws bC\"(lIld doubt that It 

Illust 1M\"(" bccn ill\('ndl'd fiJr .1 {"('iling 
~Iurh less is knO\"\I1 abollt Ih(' RfJun,((um \.\hich Fuller paillted abo\(' tht" altar at .\11 

Souls" It appears that lilt' ('ast ('nd had becn plasH'led O\"('r to cOllceal till' Illutilated 
condition of rhe I1wcli.H'\"al stone r('f('dos, .mel quirt" possihl~ Fuller's paiming \\ .IS 
(,:\C'l"UH'ct dir('("{I~ on Ihe Unprt'IMITd ... url~\("( .. \\ hirh would account lell Ihe r.lJ)id 
d{,tcrior.ttion induc('d by tlH' ullsuitabk nwdium d('snihc'd h~ E,,'" n 1\.('1 n 1)0\\ I1('S, 

\\ho \\.1'" lilt' firsl to publish lilt' rragnH"nh hom Fulln\ ('{'iling \\hcll tll('\ \\C'IT 
lC'dis{"(nTlc'd, has idrillifird .tIl estimatc' III 'i("hola ... Ha\\ksll1oor's hand all1()un(in~ Ic) 
.( Iq fClr ho.lrd ... , pla-.(nin,g. priming and Sl"oilloidillg" on the rn("fSC' of 011(' of f hornhill's 
prriiOlinoln dra\\ings fClr Ihe ,1/lOlh,olii u/ Chhll,tt, "hidl l"lr.\1I~ indieal("s th.lt a spni.tl 
sIHIl"!UIT \\as IT("("H'd in front 01 Ill(" '''\ISIIIH{ all.lr \\.tli in 171"1 10 1"C'{"C'i\"(' (ht, 11('\\ 
d("("oralloll" Ih .\ltho\l~h a similar arran~c'ml'lH mi,e;ht han' ht'en useo carlin In 1'1111('1, 
1)11' dis("()\ ("1"\ (II" rnlidu~11 rel11ain:-o of thl' 17lh-tTntun \\01'1.. rc:portt"d to th(' (cllkt{{, 1)\ lilt, 

( hapd COll1miw'c' on 2 \pril IH72 Sll~l!;l'!o,h otha\\i..,("' 

IUlth.,. Ifl\("SIlI.1;.I(IIIIl\ h.I\C' rc"~ultt'd III I)linl.{illl.: ("light.1 IIUI\( IIlIC"n'lItHll.{ portion 01 tl\(" oIH!;in.11 

Ch.qwl \lImrllll)(" .... of thc' ("llllc"I{." m.l\ Jlot III" .I\\,IIT of till' nl~ll"lUt' "t tlu' ori,!:in.11 1!"It'd"., of 

!oleIn" 011 th(' 1..",1."111 \\,111 01 tlu" Ch,lpl"i bc"llInd .1 hl'SlII uppn,,'d In h;.t\t' ht'TIl 1"'1111.'<1 11\ 
",trt".l\n (:Otllt p,lIl1tn III ("h.lrln II. '\ hit h III Ih turn h,ld 1H".'n hiddf'n by nwrnhill\ In'.,! 0 

.I~ \\111 ." h\ till' plf'~.'nt m;l/hk ,11t.IT"pi.",(" ,lIJeI tlU" "oil nu' 1.1I1~t·I('· of Rapharl \It"lll:~ 

I h(' potlutlng 11\ .\nwl1 Kapholf'1 ~Il'nl{s, \\ hirh had /'('('n (ommis,,>iOlwd h\ the (olltgc' 111 

1769, ".IS orig-ini.lll~ in-'('rtl'd into the Ill.uhle- alt.lr (alwrnaric- \\hid} appc.n ... hdO\\ t11C' 
fl("s(o In \t"l..nl11all'''' ("ngra\"ln~ .uuf i.., .tl"s() Illdi<:.tu'cI In "J'hornhill in each clf hi"> d('si~lI-' 
fill Ill{' 1'10.11'("1. \ho~('lIwr ((1\11 Pl"l'p.II.IIIII\ dl"a\\ill~~ t"'JSt. UI illuslratin~ Ihc' ('\Oilllioll 

01 thl' ",dWIlH' lilt' ('ilrlic..,l. Iwlonging III \11 '"'C II tI-. , )Ttains the' proflk "I thc" 01 i~illod 
1001 -'1I~l!;(' ... tllll{ Ih.11 Fulln's ck(OI.tlion Ill.l\ h.l\e IWe'l1 ddllll"d \\ilhin till" inn.!lIl.tI held 
finnH'cI In (h(' \\oocit-n SinH ttlTl' Fig" H hut in .tli th(' lolln skc(('ht,,,, t1H' mC'din .tl 

\1!(~I'lh.r Ihc" fr.t~nHI1IS '"o\('r IhlltlTn hl{"un's .,1 \\huh ,."h tlnl"I'ar," flll1pklf" JII(' 1~'M.lTt' (',11111111"11 

111 ,III' "\nlf" h.1l'd 01 \11 ", .. uls Col/,' "" 
"Ut/) 01 II fl, tmg" U1( /I,d .wei \\ 11111 ,h,llk nil 'JrIrHigr 11.l1'C"f '.t\ll'II.11 ("IIlt'n. 01 Jrd,md" I>\lhlin, '0 

J II I 
\II ~lIlJl~ (:oll<-I{.' (hlu,d Wht'll tht dr.minl{ \\ •• " .-xhihitc"d.1I ,hI" RO\i.d .\"ull'my "'illln Iq-II n, 'fl 

hlIH, Ilw Illnlpiln lit till' 1.II,tlul{"u,' .1~""rI,'d th.lt IllI" tlOln fill the" Inn"." rdnfC'tllo I"h'lIl1hill's \\1ITt.. III thc' 
P,lIutfd 11."1 .tt (;1('('111\ If h" hut Knn I )0\\ lit" lOp C I! unIt' I i I clhtlll~ui~hC'd lilt" ('stln1.l11" III II.m ""tIlIWI'''' 
h.wd rnll11 Ihf p,lInlrr"~ 11,111 1 nOli'" 

(:nhill ,mti SlmmlJl1~ IIp ,il" IIlllr II hi. dl'tlh~ (Ill' IK]!I I(,(or.wou 01 tlU' tlldpc"1 .Inti rq)JI ... lulC' ,I 
phu(o~l.tph 01 till' 11111111.111"11 ~tflll(' rnt,do, ,IS il \\,t" Ifllh{II\C'lnl ,llIeI rt'l)(lIlt"d In 18]2 

nan 01 I hornl .. I!', dr,l\\inl{s" Iho"f IwlunL:IIU{ I" \11 'ooul .. till \ .. hmolr.1I1 \fu~('ul11 .lIul formnh to Sir 
Bruc,' 11l~1.lln" .1re" IlIu~tC,II.'d b\.J "'IMrru\\ lip lIt /111\1' II tilt' I"urth, ,II Ihl" In~litul ,110 1~ICJrid \nci 
Bllth.trn.I" \\.1 puhl! .. llI"cil>ql.lrdld\ 11\ <, ()prC' {II [ludington "\14 In, {II It~,{11 1"6 
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katurc IS rt'plan:d b\ an illusionistic depressed arch paintcd with colTers and rosettes 
corresponding to the can\"as c('ihn~ \\hich \\as II1sl'rtcd 10 conceal Fuller"s <kcoralion 
(Fi~. 9). 

Finall). a chronolu'{\ for Fullrf's work in Oxford can he established from Ihe {'\ idrncf' 
of 1h(' ('arl~ sourC'l's. Since E\'d~'n includes no rekn'nce lO {'Hht'f the ceiling: III .\11 Souls 
or lO the pilllltlllgS at \\'adhilm it is rrasonabl(' to assum(' that "ork on n(,ither had 
started in 1664. \'cn probably Fuller \\as 1I0( d\\<.IIdl'd til(' (om mission for the .\ \1 Souls 
c('iljn~ until hl' had succcssfully compktc:d the fresco abo\"{' the ahar. and BlIck('rid~r's 
statement that it was the more accomplished 01 the 1\\:0 Rtlurrtctions he had painu'd for 
coll('~(' ciMprls ju~tifirs placinl{ it ann th(" I\L:,,~·dalrn painting, which was (,\·identl) 
d('~ig-n('d by an arti~t unustd LO working- 011 such iI lar,g-t scale. Curiousl) (,llou,(h Robert 
Plot dm's 110t mentiol1 Fullt'r's ceiling- as late as 1677. but his Sa/ural /-hslory· 0/ (J~rord~hlr{ 
is nOt an exhausti\"(' sun"Cy. and other similar 01111\,i0I1\ ran 1)(' found: it is ks~ ('as\ to 
explalll hO\\ Buckeridgr came to ovt'r1ook il ditogt'ther thin) ) ears later "ht.'11 11<' 
prepared his biographical l1ote. Fuller had certain" left Oxford b) )669. \\hell his 
pre'St.'otT in London is pron'l1 by a di~putt' with tht., Drur~ Lane Theatre. but )1(' had 
probably be·tll r("sident there for some tinlt.' aln"ld\, clppan'nth findin~ emplm lllC'nt as d 

sn'nrr~ paimer .. mel LtI\·rrll decorator i'I 

.\ithou~h his painung-s I()r Oxt()rd (·ollc{~T fhapcJs do not constitute a major 
("ontrihution to 17th-celltuf\· EIH~lish painting-, th('\ arc nOIH'theless an il1lert'~tlll~ and 
innm aLiH' prt'ludt, to the de\t.'!opment of the baroque idiom in dccorati\"('" pi.lIllung in 
En~land I'ogether \\ iLh Robert StiTatt'f'S more famous Slwldonian Theatre H'ilil11{. the 
suni\·ing f"rilgnH'nts of" Fuller's .. \ 11 Souls ceiling and Lhe othn records of his work there, 
in ~lagdaltn College chapel and at \\'adham, indicate thaI Oxford in the 1660 ... "<l!'! ~\n 
Importalll ctnd pioneering ("('ntf(' fi)r tht' I"("\"i\"(\1 of the haroque style in Rt.'swrallon 
EIl(~I'U1d. Bcfore his artistic abilitics h('("<.ll1le clouded h~ alcohol Fuller mu~t haH' 
arhinTd r()lI~idcrahk proft'~:')iollal rc("ognilioll :')ilHl' one of his recorded works \\.lS Ih{' 
("eilin~ of Iht' hall of the Compan~ of Painter StaillCfs in I.ill ie Trinity Lane: 

()II IIi(· I('ilin~ • ., painu·d. u~ Fulln. 1'.111 .... Iriumph.lllt \\hil(' \rt ,lIld I· ami· .l[[('nd.·ct h\ 
\Ic·n t1f1 .,uppr('~~ Ihrjr ('Iwmin ~Iolh. Llln I'ri(k, &< '" 

II W.l!'! til(' work 11(" did at (hford "hit-h s('1 him on thc path to succrs..,. on" to 1)1' thrown 
.l\\il~ h~ ~l blal ('X("('\S of sloth and .. &c, ... indu(t'd h~ freoqu('nting alld decor.uingl too 
many ta\"('rns. His work, it se('ms, \\<lS his downfall. 

'/11( .\o(u/l '\ 1!,llllf/1l1 tn .\Ia.!,dalfll (.(lI/(~r (/1/(/ II (ulha111 Col/fl.:'#'. (h/mrl. /m ~lnl/II 10,( I/rril 
f!uhhwl/fm 11/ Ilti I pa/'" 

'E Crnh·.\lurr,1\ Illp ("il. nou· I li~ls liHir t.1\(·rn\ In "Imh d".-ur,lliml .. b\ I"ullrl \\(·n· found .. md \C·I\ 

pr"h'!bh SC'\ nal olhrr, 11\11".1 ha\"l· r,i,l('d of" hit h 1111 [('(md .,un)\ t· .. ludd\ 

4 I hom" .. \I .• rl\ n. n" Fn~/H" (t/nn",J1t'Ur l..undm1. I ;hI" II I 


